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EDITOR’S NOTE

In view of the intricate character of this piece, I have en-
deavoured to finger it as succinctly as is compatible with the
composer’s original phrase marks, which are of course of great
importance for the interpretation of the work.

Those intimate with the technicalities — and indeed difficul-
ties —of phrasing in a convincing way upon the guitar will find
that the dotted line thus: . (LH. legato or slur) will
not only lend support to the inusu.al interpretation, but will

also facilitate playing.

The song upon which this work is based is No. 20 in The
First Book of Sangs or Ayres of Four Parts by John Dowland, published
M 15G7.

JULIAN BREAM

The first performance of Necturnal was
given by Julian Bream at the Aldeburgh Festival
June 12th 1964

Duration: c.i4 minutes
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VIII Passacaglia (measured)
(misurato)
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